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“1 AM A FUGITIVE! 
HUNTED BY MEN! 

SHUNNED BY 
DECENT WOMEN! 
DOOMED TO HIDE 


FOREVER, BECAUSE... 
, - 


i 15 


THEY MADE ME 


A CRIMINAL 


THEY 
___MADE ME 
~ ACRIMINAL 


Think what this title means! Consider its 


magnetic value as a box office draw! It has 
all the importance and bigness to com- 
mand mass attention. Play it BIG with 
BIG advertising space. It’s a title you can’t 


keep down, so give it your biggest budget. 


‘THEY MADE ME A CRIMINAL 


has one of the most forceful 


campaigns ever devised for a 
motion picture. Over 30 pieces 
of advertising ...Lots of ex- 
ploitation ideas ... Plenty of 


publicity... Posters... Ac- 
cessories ... Everything you 
need to put on your biggest 
campaign! Here’s your com- 


plete selling angle in one ad... 


| Memory of 
her loveliness 
| made his 
loneliness 
unbearable! 


WARNER BROS.’ 
Most Daring Hit! 


With 


ta 


BALLYHOO=-LOCAL TIE-UPS 


COP”? AND *-CONVICT” STAGE FIGHT ON ROOF 


“The Fight” 


You’ve heard about this gag—it was used 
on the “I Am A Fugitive” and “Alcatraz”’ 
campaigns, and aroused much comment. 
Gent dressed as ‘gangster’ wrestles with 
‘dummy cop’ on roof of low building in 
neighborhood where crowds are largest. 
When crowd collects, convict throws 
‘dummy cop’ off roof. ‘Cop’ is attached 
to ropes, so that when it falls, it unfurls 
into banner on side of building, revealing 
copy plugging your show. Be sure to let 
police know that you are pulling a gag, so 
as not to run the risk of bucking local or- 
dinance. If you have an ‘in’ with them, 
you might arrange to have police car ar- 
rive at ‘scene’ with sirens blowing. This 


would make effective build-up for stunt. 


“The Fall” 


Situation in Film Suitable for 
INQUIRING REPORTER 


The inquiring reporter stunt is a reliable means of creating 
word-of-mouth advertising for your show. Reporter in front 
of theatre interviews passers-by with: “If you were a detect- 
ive, would you arrest a man accused of committing a crime, 
if years later you found him leading an honorable life?” 


Run City-wide Search for 


GARFIELD’S DOUBLE 


Contest is run in cooperation with local newspaper which 
prints photo of Garfield along with those of the best entries 


Readers Turn Writers for 


ADVENTURE STORIES 


The sequence in picture where John Garfield and the “Dead 
End” kids are trapped in the water tank, suggests a ““Thrill- 
ing Adventure Contest,” which can be worked in cooperation 
with local newspaper. Readers send in letters, telling in less 
than 200 words their most exciting experiences. 


Tie Up with Distributors of 
CRIME MAGAZINES 


Detective and crime magazine distributors can be enlisted 
to help plug your show. Arrange for newsstand tack cards, 
herald insertion in current issues, truck banners, ete. 


each day. Final selections are made at your theatre. 


How About A 
HOBO BALLY? 
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YESTERDAY , | WAS 
A PUBLIC IDOL 


A222) Tovay Tuer 
DP. <, HUNT ME, 
ANN, HATE ME, 


DRIVE ME MAD! 


Zr \ Se my amazing Story in 
“:\ THEY MADE ME 
=| & CRIMINAL” 
: atthe 


Gent dressed as ragged, down- 
trodden tramp parades through 
streets wearing sign with copy 
shown in illustration. 
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Ex-Convict Tells All in 
NEWSPAPER FEATURE 


This will make a good publicity build-up for your 
show, if you think you can work it. Arrange a news- 
paper interview with man or boy who has served a 
jail sentence (his identity need not be revealed). He 
tells how associating with the wrong people got him 
started on the wrong road, and made him a criminal. 
Story is titled ““They Made Me A Criminal.” Also use 


for radio feature in which warden interviews ‘convict.’ 


Tell Sport Fans About 
BIG FIGHT SCENES 


The thrilling boxing scenes in the picture offer you a 
chance to land extra publicity on sport pages. Invite 
sport editors to your show—they might plug film in 
their columns. Also spot a ‘Boxing’ ad on sport pages. 


The following ‘Boxing Stills” can be displayed in win- 
dows and on counters of sport stores together with your 
billing and playdates. Order from Campaign Plan Edi- 
tor, 10c each: C29, C68, C72, C412, JG69, JG71. 


Or Perhaps A 
CONVICT GAG? 


Man dressed as convict marches 
through town dragging ball and 
chain, wearing sign show above. 


5-DAY PICTURE CONTEST 


This contest will keep newspaper readers think- (First Day) 
ing about the title of the picture. Paper prints 
daily a scene from a previous ‘gangster’ film 
with scene from “They Made Me A Criminal’ 
appearing on the last day. In each photo the 
star is saying: “They Made Me A Criminal in 
od mee .’ Contestants must fill in the name 
of the picture from which the scene is taken. 
Cut captions provide clues to the correct an- 


swers. Those identifying all five scenes correctly 


receive guest tickets to your show. James Cagney, as a ‘big-shot killer,’ who is brought to his 
doom by a crusading priest. 


(Second Day ) (Third Day) 


John Litel, as “Gat Brady,” is accused of murder in a film Paul Muni, as a ‘fugitive from justice,’ in the film version 
| about a famous American prison. of Robert E. Burns’ sensational life story. 
(Fourth Day) (Fifth Day) 


Edward G. Robinson, as a Park Avenue physician, attempts John Garfield, sensational star of “Four Daughters,” in a 
to throw light on the psychology of crime. dramatic scene from the film opening at the Strand Friday. 


CORRECT ANSWERS 


First Day: “Angels With Dirty Faces” Third Day: “I Am A Fugitive From A Chain Gang” 
Second Day: ‘‘Aleatraz Island”’ Fourth Day: ““The Amazing Dr. Clitterhouse”’ 
Fifth Day: ‘“‘They Made Me A Criminal’’ 


Order contest mats C-501IB=75e from Campaign Plan Editor 
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POSTER DISPLAYS 


MADE MEA 
CRIMINAL 


The Most Amazing Story Ever Told 
at the STRAND Friday 


HAVE YOU SEEN THIS MAN? 


The whole town's talking about him... 
the critics are raving about him. He's 


JOHN GARFIELD 


sensational star of ““Four Daughters” 
. in : 
“THEY MADE ME 
A CRIMINAL” 


Now at the Strand Theatre 


These two posters can be used for blowup 
displays in lobby, out front, on poles, fences, 


_ etc. Can also be made up into heralds for 


distribution on street and to mailing lists. 


GIANT HEAD OF GARFIELD 


Either a blowup of still no. JG37 or your artist’s drawing 
can be used. Rectangular opening in forehead reveals con- 
tinuous flow of ad copy mounted on revolving disc (A). 


Sell It As Successor to 
“<f AM A FUGITIVE” 


This letter can be directed to all important groups in your 
community. It sells ““They Made Me A Criminal’’ as the suc- 
cessor to “I Am A Fugitive From A Chain Gang.”’ 

Dear Friend, 


A number of years ago, Warner Bros. produced a motion picture 
which set a new milestone in the history of the industry. This picture 
was “I Am A Fugitive From A Chain Gang.” 


Those who saw Paul Muni in this film will never forget the look 
in his eyes, the heartbreaking story behind them, the hundred emo- 
tions that rocked them as they watched this sensational expose. 


Six years have passed . . . and now comes a picture to match 
that great drama—shock for shock, sensation for sensation, thrill for 
thrill. Such a film is ‘“‘They Made Me A Criminal,” starring John 
Garfield, sensational star of “Four Daughters,” who blazes to new 


and even greater heights in his new picture, opening at the Strand 
Theatre on Friday. 


In support of Mr. Garfield appears an outstanding cast that in- 
cludes the “Dead End” kids, Claude Rains, Ann Sheridan, Gloria 
Dickson and May Robson. 


The dramatic, soul-stirring, almost unbelievable story, and the 
magnificent performance given by John Garfield, have made “They 
Made Me A Criminal” the most dynamic picture in years. I hope that 
you will see it when it opens at the Strand on Friday. 


Sincerely yours, 
(signed) The Manager 


Apparatus in Lobby for 
FINGERPRINT TEST 


People all over the country are being urged to have their 
fingerprints recorded with local police department for their 
own protection. Set up booth in lobby and invite patrons 
to have their fingerprints taken under supervision of police 
expert. Selling line: “Protect yourself against any dangers 
in the future . . . See what happens to an innocent man who 
was blamed for a crime he didn’t commit — in ‘They Made 
Me A Criminal’—at this theatre Friday.” 


Circumstantial Evidence 


SUBJECT FOR DEBATE 


Prominent localites — lawyers, judges, doctors, school of- 
ficials, etc. — debate this issue over the air: “Is it justifiable 
to convict a man of murder on only circumstantial evi- 
dence?” Situation in picture can be tied in with discussion. 


Many Uses for the 
NEWS FLASH = PAGE 16 


The News Flash is an excellent medium for getting across 
the strong dramatic appeal of the film. Distribute in lobby, 
on street corners, at sporting arenas, etc. Also use for tack 
card campaign and for front page of tabloid. 


SHADOW BOX DISPLAY 


YESTERDAY 


A PUBLIC IDOL.CHEERED BY SHUNNED BY MEN, FEARED BY 
THOUSANDS EVERYWHERE! 2 WOMEN, DOOMED TOHIDE FOREVER! 


WHY WOULD THIS MAN RATHER BE SENT TO A 
CHAIN GANG, THAN TORTURED BY FREEDOM 
HECAN NEVER HAVE ? 


See 
JOHN GARFIELD 
SENSATIONAL STAR OF "FOUR DAUGHTERS" nv 


THEY MADE ME A CRIMINAL 


Heads of John Garfield are made from still nos. JG71 
and JG95. They can be covered with transparent scrim 
with lights behind each flashing on and off alternately. 


Newspaper Campaign for 
DAILY FUGITIVE HUNT 


A newspaper stunt that provides a good publicity build-up 
and will sustain interest in your showing of ‘““They Made Me 
A Criminal.”? One of your ushers poses as the ‘fugitive’ and 
appears at designated points in your city. Prizes are awarded 
to people correctly identifying him. Here’s how to proceed: 

1. Arrange to have local paper publish daily a photo and description 

of the ‘fugitive,’ and places where he will appear at different hours 


of the day. Local merchants can be tied in by mentioning that he 
will appear at their stores. 


2. Play up your showing by requiring contestants to identify the 
‘fugitive’ as follows: “You are the fugitive whose sensational story, 
‘They Made Me A Criminal’ comes to the Strand Theatre on Friday.” 


3. Person identifying the ‘fugitive’ is given a slip of paper, which, 
when presented at newspaper office or theatre, is awarded whatever 
form of prize you may use. 


4. Photos of winners receiving prizes are published daily in paper 
along with publicity story playing them up as the town’s outstanding 
amateur detectives. 


Publicise Gartield As New 
SENSATIONAL STAR 


Chester Bahn’s column, “Showman’s Pix’’ in Film Daily (Au- 
gust 11, 1938), carried this prediction: ‘““Withm a month 
from the day ‘Four Daughters’ hits the country’s screens, 
John Garfield will be one of Hollywood’s most talked about 
personalities.””. Make a blowup of this column, surround 
with scenes from “They Made Me A Criminal,” and tie in 
this copy: “The most sensational find of 1938 becomes the 
most sensational star of 1939 in “They Made Me A Criminal’.” 


Lobby Display of Patrons” 
ONE-WORD REVIEWS 


By asking patrons for one-word reviews of the film, you can 
work up an impressive lobby display. Headed by: “What 
They Thought of John Garfield in ‘They Made Me A Crim- 
inal’,” you follow with: ‘‘Magnificent, says Mr. J.G.,”’ ete 


Feature Garfield & Kids in 
LOBBY DISPLAYS 


Play up this star combination by displaying these stills in 
lobby and out front. Available from Campaign Plan Editor 
at 85c for complete set of 10, individually at 10c—C2, C12, 
C13, C22, C29, C36, C49, C53, C54, C406. 


CHARACTERS IN FILM 


THIS MAN'S ANGUISHED CRY WILL 
STIR EVERY HEART IN AMERICA! 


THE GIRL WHO GAVE BACK 
THE HEART ANOTHER 
HAD TORN OUT OF HIM 


THE WOMAN WHO 
BETRAYED HIM 


5 
SENT TOA CHAIN 
GANG THAN 
TORTURED 
WITH FREEDOM 
LIKE THIS!" 


(Fe LAWYER WHO 
DOUBLE CROSSED HIM 


SIX ‘ANGELS WITH 
DIRTY F ACES’ WHO “4 aie 
HT HIM HOW TO ft 

LAUGH AGAIN aH 


JOH HNG GA FIELD 


SENSATIONAL STAR OF "EQUR DAUGHTERS" 


THEY MADE ME A CRIMINAL 


wi THE “DEAD END" KIDS: CLAUDE RAINS: ANN SHERIDAN « * GLORIA DICKSON 


THE MAN WHO 
SWORE 
TO GET HIM 


Dramatic highlights from film, displayed on large board, 
will make an attention-getting display. In center, mount 
blowup of Garfield (still JG81) and surround with stills 
C416, C401, C89, Rains 181, C55, and copy shown above. 


THEY WON'T FORGET 
THIS PICTURE! 


20 YEARS FROM NOW 


You'll still remember the look in these eyes .. . 
the heartbreaking story behind them . ... the hun- 
dred emotions that rocked you .. 


. when you see 


JOHN GARFIELD 
sensational star of “Four Daughters” 
in 
“THEY MADE ME A CRIMINAL” 


The Most Amazing Story Ever Told 


This lobby display gets across the strong dramatic force of - 
the picture. Make giant blowup of still no. JG95. 


putting John Ga 


(Lead Story) 


Garfield Plays Strong Role 
In ‘They Made Me A Criminal’ 


Star Of "Four Daughters" In 
Exciting New Drama At Strand 


Promoted to stardom in his second motion picture, John Garfield, 
who made his memorably triumphant debut in “Four Daughters,” 
comes to the screen of the Strand Theatre on Friday as the star cf 
the vividly dramatic and exciting Warner Bros. picture entitled “They 
Made Me a Criminal,” with the “Dead End” kids as his co-stars. The 
extent of the quick rise of this young newcomer from the New York 
stage can be easily gauged by the fact that he is given the starring 
position in a truly notable cast assembled by Warner Bros. for this 


Mat 217—306e 
JOHN GARFIELD, film actor, waves a cheery hello upon landing at Newark 


Airport from Hollywood. Garfield has made a similar landing on the screen 
firmament, having achieved star rating in his second motion picture, "They 
Made Me A Criminal’ which opens at the Strand Theatre next Friday. 


(Advance Feature ) 


John Garfield Becomes Star 


In Second Motion Picture 
Brilliant Young Actor Rose 


To Fame The Hard Way 


Although John Garfield played the lead in the Broadway production 
of “Having Wonderful Time,” and the role of the taxi-driver in “Gold- 
en Boy” for the Group Theatre, his fame was pretty well limited to a 
small portion of New York’s theatre-going public, until his portrayal 
of the fascinating fatalist in the motion picture ‘Four Daughters” 
burst upon a startled—and appreciative—world. John Garfield was an 


overnight sensation. 

So great was the acclaim 
awarded him by the critics and 
movie-goers the world over that 
Warner Bros. immediately gave 
him the starring role in ‘They 
Made Me A Criminal,’ which 
opens Friday at the Strand The- 
atre. In this picture he plays a 
young prizefighter who is forced, 
at the moment of his greatest tri- 
umph, to become a,fugitive from 
the law. A role tailored to the 
measure of the brilliant young 
actor, it is certain to bring him 
even greater praise than did his 
work in “Four Daughters.” 

But Garfield’s success can hard- 
ly be said to have dropped from 
out of the blue. The upward path 
was a long one, and the climbing 
was plenty tough. Born in New 
York’s toughest East Side neigh- 
borhood, he was the son of a 
tailor who worked in a sweat- 
shop. He grew into a fist-slinging 
“urchin, via the sidewalks, gutters 
and the corner where he sold 
newspapers. Considered an “in- 
corrigible,” he was sent to An- 
gelo Patri’s School for Boys. It 
was here that the boy’s fortunes 
took a turn for the better. Under 
the wise guidance of the famous 
educator, and away from the 
criminal mobs he had begun to 
associate with, he began to ac- 
quire a sense of responsibility to 
mankind—what he calls a social 
conscience. 

Garfield credits Mr. Patri for 
turning him toward a dramatic 
career. The teacher encouraged 
him to take part in the school 
plays, and later when he was 
awarded a seven months dramatic 
scholarship at the Hecksher Foun- 
dation, Patri loaned him five dol- 
lars a week, which, with the five 
dollars the boy was able to earn 
selling newspapers, was enough 
to see him through. 

Another chapter in his life 
which has contributed untold 
depths’ of character and under- 


Page Ten 


standing began when he yielded 
to his urge to travel. This chap- 
ter concerns hoboing his way 
across America, toiling with mi- 
gratory agricultural workers in 
the blazing-hot fields of the San 
Joaquin Valley in California; 
with harvest hands in the middle- 
west; spending six days in jail 
for vagrancy in Austin, Texas; 
watching a fellow ’bo fall to his 
death from “the rods” under a 
freight train, and finally contract- 
ing typhoid fever from the un- 
clean water given harvest hands 
on a Nebraska farm. That help- 
ed him to find out what the hu- 
man beings he was later to por- 
tray on stage and screen are like. 


When he got back to New York 
he was able to get tiny parts on 
the stage but his living expenses, 
small though they were, far ex- 
ceeded his earnings as an actor, 
so he kept genius burning by a 
succession of odd jobs, including 
truck driving, dish-washing, and 
prize-fighting. When he became 
a member of the Group Theatre, 
his fortunes were more secure, 
but there was little luxury in his 
life. Garfield was too honest and 
sincere an actor to take on any 
roles which he considered un- 
worthy. Movie offers came to 
him after his success in “Having 
Wonderful Time,’ but he didn’t 
feel ready to accept them. When 
he finally did accept the Warner 
Bros. contract offered him—he ar- 
rived in Hollywood driving a 
rusty-fendered coupe. The con- 
tract which he signed with War- 
ner Bros. provides that he may 
return to New York and do a 
play each year. This, Garfield 
explains, is his assurance against 
“ovoing Hollywood.” 

And now, at the fairly ripe old 
age of twenty-seven, John Gar- 
field has reached the top of the 
heap, and by every indication, 
that is where he’s going to stay. 


production. 

In his support are such play- 
ers as Claude Rains, Gloria Dick- 
son, Ann Sheridan and May Rob- 
son, while the lesser roles are 
handled by Robert Gleckler, John 
Ridgley, Barbara Pepper, William 
Davidson, Ward Bond and Rob- 
ert Strange, among others. 


The sereen play of “They Made 
Me a Criminal,” which was writ- 
ten by Sig Herzig, was an adapta- 
tion of a popular novel by 
Bertram Millhauser and Beulah 
Marie Dix, but it would seem to 
have been tailored to young Gar- 
field’s measure. 

In the motion picture, he is a 
professional prize fighter, and not 
many years ago Garfield himself 
was a pretty good fighter even 
though he never deserted the 
amateur ranks. In the picture he 
bums his way across the country 
and works as a fruit picker in 
California, and that is precisely 
what Garfield himself did one 
summer about eight years ago. 

With this background, the pic- 
ture alternates between stark 
melodrama and idyllic romance 
and uproarious humor, most of 


the latter, of course, being con- 
tributed by the “Dead End” kids. 

At a drunken party celebrat- 
ing Garfield’s winning of the 
world’s lightweight champion- 
ship, his manager kills a news- 
paper reporter by hitting him 
over the head with a bottle. No 
one there but the slayer is sober 
enough to realize what has hap- 
pened, so the manager clears out, 
drives the young fighter to his 
training quarters and puts him to 
sleep there. 

He runs away, bums his way 
to California and there gets a job 
at a desert date ranch operated 
by Miss. Robson which is also a 
sort of informal reformatory 
where she is trying to straighten 
out six tough kids — the “Dead 
Enders.” 

Also at the ranch is Gloria 
Dickson, niece of May Robson, 
and Garfield falls in love with her. 
In trying to help her get money 
to keep the ranch going, he takes 
on a fight, which brings him into 
the public eye and leads to his 
being hunted down by the police. 


Mat 202—330c 


LONG ARM OF THE LAW—represented by Claude Rains (left) comes be- 
tween John Garfield and Gloria Dickson in this dramatic moment from ''They 
Made Me A Criminal,'’ Warner Bros. production coming to the Strand Friday. 


‘field im the news 
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(Advance Feature) 


Garfield His Own Critic, 
Good Sign Says Vet Judge 


New Star Oft Asks For Retakes 
Of Scenes He Felt Under Par 


A director who will make Bette Davis or Paul Muni stand and de- 
liver histrionics until he has wrung from them their very best will 
often let a talented newcomer get by with half of his best efforts. 

So says Fred Applegate, veteran script clerk at the Warner Bros. 
Studio. And Applegate is in a position to judge the work of directors. 
Part of his duty is to keep a close eye on “takes,” record their number, 
and report to the director in each case if they are satisfactory as to 
technical detail before they are okayed. 


Applegate says the secret of 
young John Garfield’s phenomenal 
suecess is that he doesn’t depend 
on a director’s approval. He is 
his own severest critic, and always 
informs his director if he thinks 
he can do better. 

‘Garfield often works most of 
the night perfecting his scenes for 
the following day—dialogue and 
business, mood and tempo,’’ Ap- 
plegate explains. ‘‘In that way he 
knows fairly well whether he de- 
livers his best or not. 

“He is enough better than 
most actors that he catches the 
average director napping. When 
they see him do a scene, they beam, 
applaud, and start to okay it. It 
is so much better than they would 
expect of a new film actor. But 
they wouldn’t hove accepted that 
same scene from Muni, and Gar- 
field knows it. 

“*So he asks for the chance to 
try it again. Directors soon learn 
what they may expect of him, and 
after that they begin to demand 
everything he’s got. That happen 
ed with Michael Curtiz, who direct- 
ed Garfield in ‘Four Daughters,’ 
and had no way of judging him 


-except by one screen test and his 


excellent New York stage reputa- 
tion.’’ 

Busby Berkeley, who directed 
Garfield’s current vehicle, ‘‘ They 
Made Me a Criminal,’’ which is 
coming to the Strand Theatre on 
Friday, had the advantage of the 
experience of the preceding direct- 
or. Even he admits, however, he 
was surprised, at first, to discover 
he had underestimated the young 
actor’s unusual histrionic powers. 


Garfield himself attributes his 
working thus from his New York 
stage experience. On Broadway he 
worked with a small group, each 
member of which was pledged to 
ask that a certain scene or bit of 
‘business’ be done over time and 
time again until that player felt 
absolutely sure of his action. His 
last work in New York was in 
‘“Golden Boy,’? a Group Theatre 
production, in which he plays the 
taxi driver. In order to play that 
comparatively small role, he step- 
ped out of the lead in ‘‘ Having 
Wonderful Time,’’ which was then 
playing a long and successful en- 
gagement. This is typical of the 
earnestness of the young actor. 


Mat 201—30 


HARD TO RESIST—Ann, Sheridan lures John Garfield into plenty of trouble in 
"They Made Me A Criminal," thrilling dramatic action film which will have 
its local debut at the Strand Theatre on Friday. 


Mat 206—30c 


SENSATIONAL FIND OF "FOUR DAUGHTERS''—John Garfield—steps out 
into his own with star billing in the smash Warner Bros. drama, "They Made Me 
A Criminal," which makes its local debut on Friday at the Strand Theatre. 


(Advance Feature ) 


John Garfield Clings To 
Simple Things In Life 


Star’s Old Car Symbol 
Of His Attitude On Life 


Dark Canyon Road right-angles off Ventura Boulevard at the top 
of Cahuenga Pass on the outskirts of Hollywood, climbs a hill, then 
drops down across the Los Angeles River to the Warner Bros. Studio. 
Every morning hundreds of cars come that way, pause at the stop 
signal by the gate and then turn in to the lot 


If you stand near the signal 
light, you can see Pat O’Brien in 
his green Packard, James Cag- 
ney in his grey La Salle, Bette 
Davis in her shiny new station 
wagon, Humphrey Bogart in his 
Buick convertible and Errol 
Flynn in his imported English 
run-about. 

Recently, an antique Chevrolet 
coupe joined the procession. It’s 
a rattle-trap car seven or eight 
years old and the paint is worn 
off in spots. It doesn’t belong to 
a stand-by painter, or a ward- 
robe woman or a grip. The man 
who drives it is one of the stu- 
dio’s newest stars, a slight, dark- 
haired young fellow named John 
Garfield, who, after making his 
motion picture acting debut in 
“Four Daughters,” was immedi- 
ately promoted to stardom in his 
second picture, “They Made Me 
a Criminal,” which opens next 
Friday at the Strand Theatre. 

The old coupe is a symbol of 
Garfield’s attitude toward life. 
He came to Hollywood with the 
fear that the place might take 
from him his love for simplicity, 
his desir#to do something really 
fine, his hatred for ostentation. 
If he can help it, he isn’t going 
to lose those things — isn’t go- 
ing to let a weekly pay-check 
overshadow everything else. 

Without a doubt, he’s the sin- 
cerest young man who ever went 
into pictures. Already he has 
proved it. Twice he turned down 
film contracts because he didn’t 
feel he was ready for Hollywood. 
He signed one only when he 
found a producer who would give 
him the right to appear in one 
play a year. 

He stepped out of a leading 
part in “Having a Wonderful 


Time” to play almost a bit in 


“Golden Boy.” He has thrown up 
other good stage jobs to take 
more suitable parts at smaller 
pay. He has lived on potatoes. 
He has starved himself to pay 
for theatrical training. 


He’s a remarkable fellow, is 
Garfield, who was born Jules, the 
tailor’s son on New York’s lower 
east side ‘twenty-six years ago. 
He isn’t handsome. He hasn’t the 
magnificent physique of Flynn or 
Robert Taylor. He’s about the 
same size as Cagney, only slim- 
mer, more boyish. If he was 
walking down a street, you 
wouldn’t give him a_ second 
glance. But when he walks into 
a scene he takes posession of 
things. And he doesn’t chew 
scenery to do it. 

Garfield is an easy man to talk 
to. He usually sits with his arms 
folded around his knees and a 
pipe stuck in his mouth. He has 
no illusions about himself or his 
past. 

“T was a little hoodlum,” he 
says, looking back at his youth. 
“TI might easily have ended up 
in jail.” 

Garfield gives credit for what 
progress he has made toward his 
goal to Angelo Patri. For it was 
Patri’s school for problem chil- 
dren that he was sent after he 
had been expelled from nearly 
every school in New York. 

According to Garfield, Patri 
didn’t seem to feel that he was 
all bad. 

“He got me interested in other 
things than raising hell,’ Gar- 
field says. “In oratory for in- 
stance. So I went out and was 
in the finals of a national ora- 
torical contest. That gave me 
confidence in myself. 

“Then he said maybe some day 
I would be a good actor. And he 
did more than that. When I went 
to Ouspenskaya’s dramatic school, 
he gave me $10 a week. And 
later when I became an appren- 
tice with the LeGallienne com- 
pany he gave me $5 a week. 
After a while I didn’t need his 
help any more. I found out how 
to make a living and learn to act 
at the same time.” 
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ADVANCE PUBLICITY — ‘THEY MADE ME A CRIMINAL’ 


THE WOMAN WHO 
BETRAYED HIM 


a 


THE LAWYER WHO 
DOUBLE CROSSED HIM 


THE SIX "ANGELS WITH 

DIRTY FACES’ WHO 

TAUGHT HIM HOW TO 
LAUGH AGAIN 


THE GIRL WHO GAVE BACK 
THE HEART ANOTHER 
HAD TORN OUT OF HiM 


SENT TOA CHAIN 
GANG THAN 
TORTURED 

WITH FREEDOM 

LIKE THIS!" 
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AS THE ARTIST SEES the thrilling Warner Bros. drama, starring John Gar- 
field (center), with the "Dead End" kids, Gloria Dickson, Ann Sheridan, 
Claude Rains, May Robson and several others. "They Made Me A Criminal" 
will open at the Strand Theatre on Friday. 


Gathering Crowd of Extras 
Matter of Simple Routine 


The notation on the call sheet was brief. “Extras as required” 
the line read. The unit production manager, checking with the assist- 
ant director, had written it down when he made out the form for the 
following day’s work. Then the form was mimeographed, a dozen 
studio messengers had distributed it to twice as many departments, 
and another little cog in the great machine of a motion picture studio 


Started to turn. | 


“Extras as required” may mean 
anything, from six Russian types, 
with beards, to three thousand 
Roman soldiers, a New York 
street crowd, or a tribe of can- 
nibals in a Sumatran jungle. 

This time it meant 250 aver- 
age American citizens of both 
sexes in ordinary street dress. 
Small town types, the assistant 
director had specified, for the 
scene in which they were to be 
used was a small town scene in 
“They Made Me a Criminal,” the 
Warner Bros. picture coming Fri- 
day to the Strand Theatre. So, 
first of all, this word was passed 
along to the casting department. 

The casting department turns 
over orders for the mobs and 
erowds to MHollywood’s Central 


BPP FIFI II III I III I 


Perhaps nobody outside the 
film world realizes how closely 
‘*mob” scenes are watched, for 
there is nothing that the aver- 
age movie fan will pick up 
more quickly than an extra 
who is not performing accord- 
ing to the spirit of the particu- 
lar scene. The studio promptly 
is swamped with letters pointing 
out this “boner.” 
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Casting Bureau, a vast organiza- 
tion of files, names and telephone 


' numbers, where the effort is made 


to divide and rotate jobs avail- 
able equally among the thousands 
who are registered, and if he is 
lucky, he’ll get a call some even- 
ing, like this: “Hello, Central 
calling. This John Jones? Berke- 
ley company, Warners. Be there 
at 8 tomorrow. Street clothes.” 
And then a ¢click. Just as quick 
as that. Ten extras or ten thou- 
sand. It’s all the same. Central, 
with its dozens of telephone oper- 
ators and file clerks, is equipped 
to handle any job. 

In the meantime, back at the 
Warner Bros. Studio that little 
cog continues to turn. The chef 
in the studio cafe is advised by 
the production manager assigned 
to the “They Made Me a Crim- 
inal” company that two hundred 
and fifty hot dinners will be 
needed for the night. 

In the makeup department 
there is great activity, for each 
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extra will have to go through 
the process in the morning, and 
they have to be handled fast. On 
the set at 9 means just that. The 
director is a busy man and will 
countenance no delay. So extra 
makeup artists are called in, 
given supplies for the morning 
rush. 

Extras must be paid, in cash, 
at the end of each day’s work. 
So the studio cashier makes his 
essential arrangements. Maybe 
the crowd will have to be hauled 
from the studio to some distant 
locations. That’s up to the stu- 
dio transportation department 
and its buses. The studio doc- 
tor assigns a first-aid man to the 
unit, if it is to work on location, 
for injuries and illness when you 
have a crowd to handle are not 
uncommon. 

Within 15 minutes the entire 
matter has been settled, all plans 
complete, all arrangements made. 
Crowds to order are just so much 
routine in Hollywood. “Extras as 
required.” 


Ardent Fight Fan, Star 
Fills In As Extra 


Gloria Dickson, an ardent box- 
ing fan, took a postmay’s holiday 
one day and played an extra’s role 
in her current motion picture to 
heckle her favorite leading man. 

Having a day off from work 
in ‘‘They Made Me a Criminal,’’ 
the Warner Bros. picture coming 
to the Strand Friday, in which 
she has the lead opposite John 
Garfield, she followed the company 
to a fight arena to watch the film- 
ing of fight scenes between Gar- 
field and- Frank Riggi, 185-pound 
professional. 


Just Absorbs Scenes 


John Garfield, sensational screen 
newcomer now starring in ‘‘ They 
Made Me a Criminal,’’ the Warner 
Bros. picture coming to the Strand 
Theatre, never exactly memorizes 
his lines, but mentally saturates 
himself with the thought and pur- 
pose behind each scene, no matter 
how small. As a result, he never 
““blows up’’ in a scene. 


Ann Sheridan 
Only ‘Beauty’ 
Who Made Good 


Ann Sheridan of the flaming ti- 
tian locks is proof that a beauty 
contest winner can make good in 
Hollywood but — 

The average contest winner is as 
welcome to the studios as an epi- 
demic of the seven-year-itch. 

That’s not the fault of the con- 
test winners nor is it the fault of 
the studios. 

It should be hung around the 
neck of the fellow who thought up 
beauty, personality, talent, popu- 
larity and all other contests which 
offer a free trip to Hollywood. 

No matter how royally the win- 


ner is treated in Hollywood, she. 


usually returns home with an in- 
grown grouch. She hates the 
movies, she is convinced they don’t 
recognize talent when it is offer- 
ed to them on a silver platter and 
becomes anything but an ambas- 
sador of good will for the studio. 

A decade or so ago the sending 


‘of contest winners to Hollywood 


reached the proportions of a 
plague. Throughout the country 
contests were held to exploit any- 
thing from the run of a country 
fair to the opening of a new meat 
market. Finally, in self defense, 
the studios had to take steps to 
stop the practice. 

Once in a great while a beauty 
contest winner makes the grade in 
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ANN SHERIDAN — has a featured 
role in "They Made Me A Criminal" 
coming to the Strand on Friday. 


Hollywood. But, for one called, 
hundreds go back home, sadder 
but not always wiser despite their 
experience. 

Ann Sheridan definitely got her 
start in pictures by being one of 
the winners of Paramount’s 
“‘Search for Beauty’’ contest. The 
contest was national and was spon- 
sored by a newspaper in lovely 
Ann’s home town of Dallas. 

She stands today as a tribute to 
the farsightedness and judgment 
of the judges of the contest for cf 
the many girls brought to Holly- 
wood from all sections of the 
country, Ann alone remains in 
pictures. She has a long term 
Warner Bros. contract and is slat- 
ed by the studio to be raised to 
full stardom soon. The latest War- 
ner Bros. picture in which she ap- 
pears is ‘‘They Made Me a Crim- 
inal,’’ starring John Garfield and 
the ‘‘Dead End’? kids, which 
opens next Friday at the Strand 
Theatre. 


Pause Didn’t Just 
Mean Stop To Him 


Why motion picture directors 
sometimes end up playing with 
strings and cutting odd designs 
out of folded newspapers: 

It is the ‘‘They Made Me a 
Criminal’’ set at the Warner Bros. 
Studio. Busby Berkeley is direct- 
ing John Garfield and Huntz Hall, 
the ‘‘Dippy’’ of the six ‘‘ Dead 
End’’ kids, in a scene. 

Berkeley: ‘‘No, Huntz, no. I 
want a pause there.’’ 

Huntz: ‘‘What kind of a pause, 
Mr. Berkeley? One of my dramatic 
ones, or the kind where I forget 
my lines?’’ 


‘Actors Should Stick to 
Acting ’—Says Claude Rains 


Actors should stick to their act- 
ing, in the opinion of Claude 
Rains, one of the screen’s better 
players, and leave such things as 
story selection to their studios. 


No actor, Rains believes, has any 
sensible right to express a binding 
decision on the matter of whether 
or not he will play in a picture 
selected for him by his producers. 


Rains, who has acted with dis- 
tinction in numerous pictures for 
Warner Bros., his latest being 
‘““They Made Me a Criminal,’’ 
starring John Garfield, opening at 
the Strand Theatre tomorrow, de- 
clares observation has convinced 
him that less than one per cent of 
present day film stars have the 
sense of showmanship to qualify 
them to say what pictures they 
should or should not make. 


Rains qualified his opinion to a 
certain extent. by explaining that 
he did not mean to include ‘‘free 
lance’’ actors (players not under 
contract to one particular studio) 
in his sweeping criticism. 

‘*To have a way in the selection 
of his stories is a free lance ac- 
tor’s privilege,’’ Rains explained. 
“*It’s part of the risk he runs by 
not attaching himself by contract 
to any one studio. 

‘However, I firmly believe that 
the moment an actor contracts with 
a studio for his exclusive services, 


he sacrifices the right to choose his 
stories. ’’ 

Rains pointed out that most mo- 
tion picture producers are showmen 
who have their finger constantly 
on the public pulse and they know 
what theatre goers want of this 
star or that one. — 

“‘Tt seems obvious that the pro- 
ducers are going to do their very 
best to satisfy the public appe- 
tite,’’ he said, ‘‘and it seems 
equally obvious that they are not 
going to chance destroying or hurt- 
ing a personality they have spent 
thousands of dollars building up.’’ 

Rains, incidentally, practices 
what he preaches. Not once in 
several years under contract to 
Warners has he refused to play in 
a picture to which he was assigned. 

Perhaps that’s one of the rea- 
sons Rains goes on, year after 
year, in various character roles at 
one of Hollywood’s top salaries. 

His philosophy is best summed 
up in the remark: 

‘‘Tt’s their money they’re spend- 
ing. Who am I to tell them how 
to spend it?’’ 

In ‘‘They Made Me A Crim- 
inal,’’ Rains plays a role which 
he considers much better than any 
he might have picked for himself 
if he had been given the choice. 
He is cast as a detective trying to 
redeem a career which was stymied 
when he sent an innocent man to 
the chair. 


May Robson Again 
In Garfield Film 


To a friend who recently asked 
her: ‘‘May, why do you work so 
hard?’’, May Robson responded 
simply: ‘‘I enjoy working more 
than loafing, and I intend to go on 
working just as long as I can.’’ 
To movie fans the world over, this 
is good news. 


Recently, ‘‘Four Daughters’’ 
was taken to the heart of the film- 
going public. And one of the out- 
standing scenes was one between 
John Garfield, a newcomer to the 
screen from the Broadway stage, 
and May Robson. Garfield, as a 
cynical, fatalistic musician, kidded 
Miss Robson about being the gentle 
old auntie type, and the way that 
she set him straight made the 
scene an endearing one to all who 
saw it. Garfield’s triumph in 
‘“Four Daughters’’ was so great 
that he was elevated to stardom 
for his next picture, ‘‘They Made 
Me A Criminal,’’ coming to the 
Strand on Friday. Appearing with 
him in the picture is none other 
than May Robson, and the au- 
diences who delighted in their 
previous work together will have a 
chance to enjoy another delightful 
performance by the sardonic young 
man and the gentle old lady who 
make such a grand team. 


New Strand Film 
Has Novel Locale 


““They Made Me a Criminal,’’ 
the Warner Bros. production open- 
ing at the Strand Theatre Friday, 
with John Garfield and the ‘‘ Dead 
End’’ kids in the top roles, intro- 
duces a novel locale to film-goers. 
A desert date ranch in California 
is the scene of most of the exciting 
dramatic action of the picture. Al- 
though such ranches are thoroughly 
familiar to ’way-out-Westerners, 
they are an unknown phenomenon 
to most Easterners. These large 
ranches provide work for an itin- 
erant population of fruit-packers. 

In ‘‘They Made Me a Crim- 
inal,’’? May Robson and Gloria 
Dickson are the proprietors of the 
ranch, and John Garfield and the 
‘Dead End’’ kids are their chief 
helpers. Garfield is hiding out there 
to escape punishment for a mur- 
der of which he was falsely ac- 
cused, and the ‘‘Dead End’? kids 
play New York toughies who have 
been sent out to the ranch to be 
regenerated. 

Other members of the cast in- 
clude Claude Rains, Ann Sheridan, 
Robert Gleckler, John Ridgely, 
Barbara Pepper and many others. 
Busby Berkeley directed from a 
screen play by Sig Herzig, based 
on a novel by Bertram Millhauser 
and Beulah Marie Dix. 
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HOW THE 'DEAD END' KIDS TAKE A SHOWER — The six cinematic cut- 
ups thought this one up themselves for one of their hilarious scenes in "They 
Made Me A Criminal," coming to the Strand Friday. 
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ADVANCE PUBLICITY — “THEY MADE ME A CRIMINAL’ 


Kisses Divided ‘Beauty Is For Those Who 
Take [t’—Gloria Dickson 


In 3 Parts By 
Busby Berkeley 


Like Caesar’s Gaul, movie kisses 
are divided into three parts. 

The approach to the kiss is the 
first part. The kiss proper (or im- 
proper, as the case may be) is the 
second part. The retreat from the 
kiss is the third, and often the 
most difficult, part. 

Director Busby Berkeley, who 
has lately given up the gentle art 
of guiding the Berkeley chorines 
in the way they should go in mu- 
sical pictures to take up straight 
dramatie direction, long ago divid- 
ed the movie kiss into its three 
principal phases. 

The ‘‘approach,’’ he points out, 
must be handled a little like a 
game of chess. The principals 
must be moved naturally into posi- 
tion. The average audience wants 
to anticipate the kiss for a few 
seconds before it actually takes 
place. A surprise kiss, says Berke- 
ley, loses half its screen value. 

The director, whose latest War- 
ner Bros. picture, ‘‘ They Made Me 
a Criminal,’’ opens next Friday at 
the Strand Tehatre, explains that 
‘‘the kiss itself must be left to 
the instincts and caprices of the 
kissers themselves. The director 
can be sure that the man’s nose 
doesn’t hide the girl’s eyes and 
that neither face is distorted by 
the camera angle. But the kiss it- 
self can only be regulated by the 
kissed and the kisser—just as in 
real life. The director can be 
reading stock reports during that 
part of the proceedings. 

‘*He comes into his own again, 
however, when it is time for the 
principals to quit kissing and go 
about their motion picture busi- 
ness. If it is a sentimental scene 
without room for comedy, as is the 
the tearful kiss between John Gar- 
field and Gloria Dickson in ‘They 
Made Me a Criminal,’ then the di- 
reetor must be sure that the kissers 
part without being too disheveled, 
without lip rouge showing on the 
boy’s face and without ‘sound 
effects.’ 

‘¢These are only general guide 
posts for screen kissing,’’ adds 
Berkeley glumly. ‘‘No human be- 
ing can anticipate all the prob- 
lems that may present themselves 
during a motion picture love scene. 
Everything from sneezes to snap- 
py sayings may upset the plans.’’ 


Speaks In Liquid Tones 


Claude Rains, featured with 
John Garfield and the six ‘‘ Dead 
End’’ kids in ‘‘They Made Me a 
Criminal,’’ the Warner Bros. pic- 
ture at the Strand Theatre, has the 
best speaking voice in films, ac- 
cording to the public speaking de- 
partment of Harvard University. 


Gloria Dickson is the girl Holly- 
wood can’t classify. Her husband, 
Pere -Westmore, who is the Warner 
Bros. Studio master of makeup, 
calls her the girl of a hundred 
faces. Her studio sees her one 
moment as a dramatic actress, the 
next as a shining glamour girl or 
perhaps an ingenue, and in her lat- 
est picture, ‘‘They Made Me a 
Criminal’’ which opens Friday at 
the Strand Theatre, she blossoms 
forth ag an outdoor girl. 


Her first motion picture role was 
that of the faithful wife of the 
young business college teacher in 
‘“They Won’t Forget.’’ Hurrahs 
and huzzahs went up from the ecrit- 
ics on her fine dramatic portrayal, 
but not one word about an electric 
new beauty, a glamorous new star. 
That was exactly as Gloria and 
Westmore wished it. In order first 
to establish her as a fine dramatic 
actress, he had deliberately played 
down her mouth, her eyes, her 
hair—features which he has dub- 
bed ‘‘the three glamour points.’’ 


Then, for the first time, in a 
series of exhaustive tests, Gloria’s 
beauty was brought out. The stu- 
dio was amazed to find it had a 
talented actress and glamour girl 
all rolled up in one. The public 
had the same reaction when it 
viewed her next, which was in the 
Warner Bros. picture, ‘‘Gold Dig- 
gers in Paris,’’ in which she play- 
ed the alimony-seeking ex-wife of 
Rudy Vallee. 

What changes were wrought in 
her make-up to make Gloria emerge 
into a breath-taking beauty? 

‘“Since Gloria’s face is a com- 
bination of the oval and diamond 
shapes, it required very little make- 
up,’’ explains Pere Westmore. 
‘‘The only function make-up has 
is to correct contours. Considering 
that the oval is the perfect facial 
contour, our only corrective use of 
make-up on Gloria was where her 
face verged on the diamond-shape. 
This was at the cheek bones, which 
we shadowed with rouge. Then we 
brought out the natural shape of 
her lips with a lipstick where as 
before it had been well defined. 
Her eyebrows were thinned a little 
and darkened, but their natural 


New Star At Strand 


‘‘They Made Me.a Criminal,’’ 
Warner Bros. dramatic story of an 
innocent man who becomes a fugi- 
tive from the law, will have its 
first local showing Friday at the 
Strand Theatre. John Garfield, 
sensational young actor who sky- 
rocketed to film fame with the re- 
lease of his first picture ‘‘ Four 
Daughters,’’ plays the starring 
role. Supporting him are the 
‘“Dead End’’ kids, whose most re- 
cent success was ‘‘Angels With 
Dirty Faces.’’ 
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GLORIA DICKSON AND JOHN GARFIELD are the romantic pair in "They 
Made Me A Criminal,” thrilling new drama opening -at the Strand on Friday. 


line was retained. Eyeshadow was 
used to emphasize the idea of the 
eyes and lashes were darkened to 
frame them more definitely. All 
of this was more simple than un- 
derplaying Gloria’s features as we 
had done for her first picture.’’ 


To all outward appearances a 
great metamorphosis took place in 
Gloria between her first two War- 
ner Bros. pictures, but actually 
Gloria was keenly conscious of 
beauty years ago. By self-devised 
and home-executed methods she had 
been helping herself to beauty. She 
herself counts poise as the basis of 
all beauty. It’s a mental state, she 
feels, wherein one has complete 
control over every muscle in the 
body and not a jot of self-con- 
sciousness. 


Although married to one of the 
world’s most famous authorities on 


make-up, Gloria exercises a good. 


deal of independence on the sub- 
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GLORIA DICKSON — featured in 


"They Made Me A Criminal" coming 
to the Strand Friday. 


ject. She takes Westmore’s attics 
on make-up but has learned to ex- 
ecute every step of it herself, 
whether she is going out on the 
street or before the cameras. She 


believes that ‘‘beauty is only for. 


those who help themselves to it.?? 


Keeping Tabs On 
Six Kids A Feat 


Nominee for Hollywood’s cham- 
pion script girl is Virginia Moore, 
the harassed young lady whose 
awful fate it was to keep track of 
Gabriel Dell, Leo Gorcey, Billy 
Halop, Huntz Hall, Bobby Jordan 
and Bernard Punsley—the ‘‘ Dead 
End’’ kids — as they played their 
scenes in ‘‘ They Made Me a Crim- 
inal,’’ the Warner Bros. picture 
coming to the Strand Theatre next 
Friday. 

Virginia, as all script clerks do, 
had to make short hand notes of 
peculiar mannerisms, gestures, dis- 
tinctive features of costume, phys- 
ical characteristics of the set itself 
as each scene was played, for each 
scene must match in every way 
with the one preceding or the one 
following, and often such scenes 
are played days apart. 


Thus it was that Virginia’s rac- 
ing pen put down such eryptie 
whimsicalities as: 

‘*Sen. 276: Bobby enters 
scratching nose Leo spits over left 
shoulder as says line Halop runs 
fingers right hand through hair on 
reply Bernard scratching right leg 
throughout action in background 
Huntz trying catch fly at window 
Gabriel uses left hand to thumb 
nose at John Garfield two buttons 
Garfield’s shirt open at throat Leo 
spits over right shoulder after his 
second line Billy sticks out right 
foot to trip Huntz Hall who bumps 
into Bernard who falls against 
table upsetting lamp which falls 
to right at end scene.’? 


If Virginia ever quits her job as 
script clerk she’s going to call the 
horses at a track. Believes she 
could do it, even down the back- 
stretch, without binoculars, her 
eyes are that quick after training 
on those six madcaps, whose an- 
tics are usually spur-of-the-moment 
ones seldom called for in the script. 
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“DEAD END" KIDS get a lesson in boxing from John Garfield, who co-stars 
with the six young terrors in "They Made Me A Criminal" the new Warner 
Bros. drama opening at the Strand Theatre Friday. 


Quiet Of Closed Resort 
Stifles ‘Dead End’ Kids 


This is a story of the “Dead End” kids and how they had fun 
on location with a film company. Now, the “Dead End” kids, individ- 
ually speaking, are a pretty nice bunch of kids as kids go. But wrap 
them all up in a bunch and you can prepare yourself for an interest- 


ing time. 

Palm Springs, Calif., is a win- 
ter resort. During the months of 
December, January and February, 
you can hardly walk along its 
sidewalks without being pushed 
off. 


In August, however, one could 
fire a salvo of sixteen-inch can- 
nons up Palm Drive, the main 
street, without even disturbing a 
cricket. 


Right into the midst of this 
strangely-silent resort -with its 
boarded windows and unlighted 
signs, a motion picture troupe of 
eighty-five persons, including the 
“Dead End” kids, John Garfield, 
and Gloria Dickson, was tossed 
one day last August. 


The six kids looked up the de- 
serted main street. They looked 
down it. Then they entered the 
lobby of the Del Tahquitz Hotel, 
especially opened to accommodate 
the film company, which had come 
to film exterior scenes at a near- 
by date ranch for “They Made 
Me a Criminal,” the Warner Bros. 
picture opening at the Strand 
Theatre next Friday. 


They looked around the lobby. 
They investigated the patio, 
which contains a swimming pool. 


“Let’s explore,’ suggested ro- 
tund Bernard Punsley. 


Fifteen minutes later they re- 
turned to the hotel. 

“Hey,” they complained in a 
body to nobody in particular. 
“The whole town’s closed up.” 


“Well,” said crooked-nosed 
Huntz Hall, “what’ll we do?” 


“Let’s eat,” suggested Billy 
Halop. 

So they went into the dining 
room and had dinner. 


Half an hour later they were 
back in front of the hotel. They 
looked up the unlighted street. 
They looked down the unlighted 
street. They looked up at the 
unlighted sign of the Del Tah- 
quitz Hotel. 


“Well,” said Gabe Dell, “what’ll 
we do?” 

“Let’s go swimming,” suggest- 
ed Bobby Jordan. 

They all dashed off to their 
rooms and put on their swim- 
ming trunks. For the next hour 
they yelled and splashed around 
in the pool. Dell, the best swim- 
mer of the sextette, dived off a 
second floor balcony once and was 
about to try it again when Di- 
rector Busby Berkeley came 
along. 


“Nothing doing,” he command- 
ed. “You might hit bottom and 
then there’d be only five ‘Dead 
End’ kids.” 


That spoiled the fun of all six, 
so they took off their swimming 
trunks and wrapped bedsheets 
around themselves. They played 
ghost for a few minutes, chasing 
one another along the outside 
balconies and up and down stair- 


cases. That wasn’t the fun they’d 
expected it to be, though. 


“Now what'll we do?” inquired 
Halop. 

Let’s all get on the house tele- 
phones and start dialing num- 
bers,” Jordan went on. “We'll 
take the first six numbers in the 
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Irony of ironies: Bernard 
Punsley, Bobby Jordan, Huntz 
Hall, Billy Halop, Gabriel Dell 
and Leo Gorcey — those six 
“Dead End” cherubs — each 
morning, on location at Palm 
Springs for “They Made Me 
a Criminal,” had their makeup 
applied in the Ladies’ Beauty 
Salon of the Hotel Del Tah- 
quitz. The salon, normally 
closed for the summer, was be- 
ing used as make-up depart- 
ment headquarters by the film 
troupe. 
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telephone directory. Each one of 
us will take a number. The one 
who gets an answer collects a 
nickel from each of the others. 
That ought to be swell sport in 
this dead town. And if two or 
more get an answer they try 
again for the pot.” 


Huntz Hall collected seventy- 
five cents from the others in 
three tries. This was too much 
for the other five, so they call- 
ed a halt to the game. 

Again they were at a loss for 
some amusement. 

“Now what’ll we do?” wonder- 
ed Gabe Dell. 

“We could make pie beds in all 
the rooms upstairs—’ suggested 
Bobby Jordan, trying to forget 
those promises he made Director 
Busby Berkeley, 

“Let’s go to bed,” suggested 
Halop. 

“Maybe that’s a good idea,” 
agreed Jordan. 


So they went to bed. 


Snap Of Fingers—‘OK’ 


The economic value of a snap 
of the fingers is supposed to be nil, 
but it was worth much to the play- 
ers in Director Busby Berkeley’s 
latest Warner Bros. picture, ‘‘ They 
Made Me a Criminal,’’ which 
opens at the Strand Theatre next 
Friday. 

Berkeley’s finger snap, an un- 
conscious move on his part, is an 
infallible signal that a take will 
have his approval to ‘‘print it?’ 
even before he has called out 
“Seut.?? 


When the familiar snap was not 
heard at the end of a scene, play- 
ers Gloria Dickson, John Garfield, 
May Robson, the ‘‘Dead End”? 
kids and others knew that they 
should have to play it again. 
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CURRENT PUBLICITY — ‘THEY MADE ME A CRIMINAL’ 


(Opening Day) 


John Garfield 
Becomes Star 
In 2nd Film 


‘‘They Made Me a Criminal,’’ 
which opens at the Strand Thea- 
tre today, is a tense and exciting 
Warner Bros. drama with a prize 
ring background that co-stars 
John Garfield and the ‘‘Dead 
End’’ kids in a cast that also in- 
cludes Claude Rains, Gloria Dick- 
son, May Robson and Ann Sheri- 
dan. 


Aside from its merits as enter- 
tainment, ‘‘They Made Me a 
Criminal,’’ is noteworthy because 
it is the follow-up of Garfield, 
young newcomer from the New 
York stage, to his sensational 
sereen debut in ‘‘Four Daugh- 
ters.?’ It is the answer of the 
Warner studio to the insistent pub- 
lic demand that the brilliant young 
actor be, raised to stardom imme- 
diately. 


It presents Garfield as a left- 
handed (this is important) prize 
fighter who, the day after he has 
won the lightweight championship 
of the world, learns by big stories 
in the newspapers that he is sup- 
posed to have murdered a newspa- 
per reporter and then been burned 
to death in an automobile accident 
while fleeing from the city. 


He drops out of sight, and bunis 
his way across the country. Event- 
ually he gets a job on an isolated 
California date ranch and falls in 
love with the niece of the woman 
who owns the ranch. Seeking to 
get some money for the two wom- 
en, he gets into the ring with a 
barnstorming heavyweight who of- 
fers $500 a round to anyone who 
can last against him. This puts a 
suspicious detective on his trail, 
and leads to the thrilling and emo- 
tional dramatic finish. 


The picture, which was an adap- 
tation by Sig Herzig of a novel by 
Bertram Millhauser and Beulah 
Marie Dix, was designed to exhibit 
the full range of young Garfield’s 
talents as well as to give the pop- 
ular ‘‘Dead End’’ kids an oppor- 
tunity to cinch their hold on the 
public’s fancy with their very dis- 
tinetive type of entertainment. The 
production was directed by Busby 
Berkeley. 


Nails Important 
To Ann Sheridan 


Ann Sheridan’s fingernails are 
an accurate barometer of the type 
of sereen role she’s playing. 

Tf the nails are long, pointed 
and scarlet-hued, Miss Sheridan is 
playing a gangster’s moll or a 
slinky siren. If they’re average 
length, conventionally trimmed and 
flesh tinted, she is doing a sym- 
pathetic role. 

Miss Sheridan’s nails were ex- 
tremely long, 
blood red and 
pointed like sin- 
ister daggers 
while she was 
playing a ruth- 
less woman who 
means no good 
to John Garfield 
in her latest 
Warner Bros. 
picture, ‘‘ They 
Made Me A 
Criminal,’ 
which opens 
today at the 
Strand Theatre. 

A murder had 
5 been committed 
on the set and the ‘‘body’’ was 
still lying on the floor for the cam- 
era test as Miss Sheridan explained 
about her fingernails. 

‘¢They’re just a pet characteri- 
zation touch of mine,’’ she said, 
as she admired the predatory tips. 
‘¢They do look cruel and wicked, 
don’t they? I wear them normal 
length and use a flesh polish when 
I play sympathetic parts.’’ 

Miss Sheridan said that the long 
nails were really her own. They 
grow fast. 


ANN SHERIDAN 
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(Review ) 


John Garfield in Smash Debut as 
Star of ‘They Made Me A Criminal’ 


‘Dead End’ Kids, Ann Sheridan, And 
May Robson Figure In Dramatic Film 


The news about “They Made Me a Criminal,” the Warner Bros. picture which opened at the Strand The- 
atre yesterday — and it’s very good news indeed — is that it presents John Garfield as its co-star with the 
six “Dead End” kids. They head a fine cast which also includes Claude Rains, Gloria Dickson, Ann Sheri- 
dan and May Robson, and contributes some of the b st dramatic entertainment in years. It is a melodra- 
matically exciting story, laid against some unusual backgrounds, which not only holds the audience tensely 
interested throughout but ends with a twist that is a once genuinely surprising and sure to please every- 


one who sees the picture. 


The production was evidently 
designed to answer the public de- 
mand for Garfield’s elevation to 
stardom which arose after his 
memorable screen debut in the 
unforgettable “Four Daughters.” 
And it serves this purpose well, 
for it will satisfy the most ar- 
dent admirer of the young recruit 
from the New York stage who 
thus becomes a star in his second 
motion picture. 


At the outset of the story, 
Garfield is a prize fighter who has 
just won the world’s lightweight 
championship, and it may be 
noted here that in the two fight- 
ing scenes in the picture he han- 
dles himself with a skill and as- 
surance which indicate he might 
have gone on to be a better than 
fair fighter if he had continued 
the ring career he essayed short- 
ly in his youth. 

Suspected of a murder he didn’t 
commit, but unable to prove his 
innocence, the new champion 
drops out of sight and makes his 
way across the country as a hobo. 
In California he gets a job pick- 
ing fruit at a desert date ranch, 
and he isn’t there long before 
he falls in love with the niece 
of the woman who owns the 
place. 

To raise money badly needed 
by the two women, he gets into 
the ring with a _ barnstorming 
heavyweight who is offering $500 
a round to anyone who can stay 
with him. At the ringside that 
night is a detective who has 
traced him to this out-of-the-way 
place. 

It would be cheating the pros- 
pective picture-goer of a pleas- 
ant thrill to disclose the event- 


Star’s Scrapbook 
Excludes Self 


John Garfield’s scrap book is 
full of pictures of strange men. 
He doesn’t know their names but 
he thinks they may eventually 
serve as patterns of character 
makeup he will need for pictures. 

The young actor reads the re- 
views of his plays and pictures but 
he doesn’t paste them into his 
scrap book. Recently he has seen 
many pictures of himself in mag- 
azines and newspapers, following 
his appearance in the Warner 
Bros. picture, ‘‘ Four Daughters.’’ 
He has seen them but he hasn’t 
saved them. 

Some of the pictures he has 
saved are photographs of fighters 
in action. He has just finished a 
fighter’s role in ‘‘They Made Me 
a Criminal,’’ which opens at the 
Strand Theatre today, and 
the pictures were of some use to 
him, although he was once an ama- 
teur boxer himself and has never 
lost interest in the sport. 
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JOHN GARFIELD 


ual result of the heroic little 
fighter’s attempt to foil the de- 
tective, so it should suffice to 
say it serves, in an unintended 
manner, to bring the story to a 
happy ending. 

In this story, the “Dead End” 
kids are for the first time in 
their careers shown anywhere 
else than on their familiar city 
streets. They’re tough kids from 
the city, all right, but they have 
been sent out to the California 
date ranch by a priest who be- 
lieves that in this new environ- 
ment they can be reformed. It 


should be enough to say here, as 
a guarantee of some good enter- 
tainment, that they haven’t been 
tamed yet when the story opens. 

Garfield’s performance is a tri- 
umph of versatile, sensitive act- 
ing. In the beginning, as the 
fighter who is on. top, he is a 
cocky, self-assured fellow. His 
change of character comes about 
gradually, with fine shadings 
marking each step. But perhaps 
the outstanding characteristic of 
his acting is its intense reality, 
his deep emotional sincerity. 
There can be little doubt that 
here is a young actor who has 
something really worthwhile to 
give to the screen. 


As the ranch girl who becomes 
Garfield’s sweetheart, Gloria Dick- 
son turns in a charming and sin- 
cere performance; as the detec- 
tive who tracks Garfield across 
the country, Claude Rains again 
impresses with the versatility 
that permits him to be so con- 
vincing in a role that is quite 
unlike any in which he has been 
seen before; as the grandmother- 
ly owner of the date ranch, May 
Robson pleasantly recalls her 
charming work in “Four Daugh- 
ters.” Ann Sheridan is vividly 
effective as the callous siren who 
was the fighter’s girl friend in 
his prosperous days. 


The eredit for the exciting 
pace and utter plausibility with 
which the story is unfolded can 
be assigned, with due honor to 
both, to the skilful direction of 
Busby Berkeley and the well con- 
trived screen play adapted by Sig 
Herzig from the original story, 
which was a novel by Bertram 
Millhauser and Beulah Marie Dix. 
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MAY ROBSON shakes a menacing finger at John Garfield in a scene from 
"They Made Me A Criminal," now showing at the Strand Theatre. Both ap- 
peared together in ''Four Daughters," the film which shot Garfield to stardom. 


STORY SYNOPSIS 


(Not for publication) Johnnie Burns (John Gar- 
field) faces a false murder charge the night after 
a drunken brawl given to celebrate his winning 
the world lightweight championship. Forced to 
skip town, he rides the freight cars west and lands 
at a desert date ranch run by two women (May 


Robson and Gloria Dickson). They are having a 


struggle to keep the ranch going and support the 
six young New York ruffians (the “Dead End” 
kids) whom they are trying to regenerate. Having 


fallen in love with Gloria, he enters a prize fight 
contest in order to get money to help her. This 
puts Detective Phelan (Claude Rains) hot on his 
trail. A neatly woven dramatic finish brings the 
story to a strong—and happy—climax. 


‘Dead End’ Kids 
Take Joyride In 
Studio Bus 


Drivers of the Warner Bros. 
Studio transportation department, 
while on location near Indio, 
Calif., with the company filming 
‘‘They Made Me a Criminal,’’ 
which opens today at the Strand 
Theatre, were given strictest or- 
ders to lock their cars, trucks, sta- 
tion wagons and all other pieces of 
motorized equipment whenever they 
left them, even for a second. And 
no motors were to be left running 
in unattended cars. 

That was the only way that 
Frank Mattison, business manager 
of the troupe, could protect the 
valuable studio property and the 
lives of the six rapscallions best 
known as the ‘‘Dead End’’ kids. 
The order was given after what 
happened on the second morning 
of the location trip. 

Arising at 5 that morning, with 
the work crew, Leo Gorcey and 
Bobby Jordan hid behind the 
seats of one of the huge 40-passen- 
ger buses before the driver had 
come out of the hotel to warm his 
motor up. What the kids had 
counted on, happened. The driver 
came out, started the motor, and 
then left the car, running, to get 
something he had forgotten. 

With ‘‘Spit’’ at the wheeel and 
‘“Angel’’ holding the cord of the 
air whistle (a blast like a locomo- 
tive) the huge, ponderous, motor- 
ized Pullman was down the street 
as fast as it could get under way. 
A block from the hotel ‘‘Spit’’ 
slowed down only long enough to 
pick up the four other kids, Billy 
Halop, Huntz Hall, Gabe Dell and 
Bernard Punsley, and then they 
were off again, shouting, the motor 
wide open, the air whistle sending 
a locomotive-like blast to the farth- 
est corner of the Palm Springs 
Valley, rousing every single resi- 
dent. 

The ride lasted only until the 
driver of the truck could muster 
his fellow drivers in a motorized 
posse and chase the behemoth 
down, eight blocks away, but it 
was quite a ride while it lasted, 
and one that the summer colony 
of Palm Springs will talk about 
for years, thanks for deliverance 
in their hearts. 


Cellophane Foils 
Old Sol For Star 


The most unusual precautions 
ever taken to protect the health of 
a film star were used to guard 
Gloria Dickson against the rays of 
the sun when she went to the des- 
ert to work in scenes for ‘‘They 
Made Me a Criminal,’’ the Warner 
Bros. picture coming to the Strand 
Theatre today. 

Miss Dickson is a blonde and is 
peculiarly sen- 
sitive to actinic 
rays. She can’t 
stay in the hot 
sun more than 
a few moments. 

However, on 
‘“‘They Made 
Me A Crim- 
inal’’ set, Miss 
Dickson was 
forced to be in 
the sun all day 
long with the 
mereury at 115 
degrees. 

After Gloria was warned by her 
physician that she would be a vic- 
tim of sunstroke, her husband, 
Pere Westmore, devised something 
to protect her. It consisted of a 
hood and gloves of amber cello- 
phane. Only when she was in a 
scene did Miss Dickson shed her 
cellophane wrapper. 
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GLORIA 
DICKSON 


Always Wears Ring 


Gloria Dickson, leading lady in 
the Warner Bros. picture, ‘‘They 
Made Me a Criminal,’’ which 
opens today at the Strand The- 
atre, wears an invisible wedding 
ring in all of her pictures. Senti- 
mentally unwilling to remove it, 
she covers it with flesh-tinted ad- 
hesive tape. 


CURRENT PUBLICITY — ‘THEY MADE ME A CRIMINAL’ 
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ANN SHERIDAN — glamorous red-headed lovely plays a featured role in 
"They Made Me A Criminal," exciting drama now showing at the Strand. 


GARFIELD GETS NEW 
WARNER CONTRACT 


John Garfield, young War- 
ner Bros. star who scored a sen- 
sational personal triumph in 
his first screen appearance in 
Four Daughters,’ has been 
awarded a new contract on the 
basis of his work in that pro- 
duction and in “They Made Me 
A Criminal,” according to word 
from the Burbank, Calif., stu- 
dios. Garfield, who recently 
visited his family in New York, 
has just returned to the West 
Coast where he is resuming 
work as Porfirio Diaz in War- 
ners’ forthcoming “Juarez,” 
which co-stars Paul Muni and 
Bette Davis at the head of an 
unusually distinguished cast. 


‘Tanks’ A Million 


John Garfield insists he knows 
exactly how it feels to be a train- 
ed seal, the walrus in the zoo, or 
a tropical fish in an aquarium. He 
spent exactly ten and a half hours 
up to his neck in a water tank for 
a@ seene in ‘‘They Made Me a 
Griminal.’’ 


Todays 
SCREEN STORY 


“Dead End” Kids Add 
Realism To Drama 


The six ‘‘Dead End’? kids are 
disciples of realism in their work 
as actors. Too real, according to 
Busby Berkeley, who directed them 
on location at a date orchard, near 
Indio, Calif., for ‘‘They Made Me 
a Criminal,’’?’ the Warner Bros. 
picture at the Strand. 

Realism almost cost him the 
services of Huntz Hall, better 
known as ‘‘Dippy,’’ one day. The 
boys were on 16-foot ladders, high 
among the palm branches, picking 
the date crop for a scene. 

““Try to bring it alive, think up 
some business, let’s try for a laugh 
here,’’ ordered Berkeley. 

It was enough encouragement 
for ‘‘Spit,’’ however. At the call 
of ‘‘camera,’’ he carefully aimed, 
drew back his arm, fired. And ac- 
curately. A half-ripe date smack- 
ed Hall squarely in the left eye, 
almost knocking him off the 16- 
foot ladder, and blackening the 
optic thoroughly. 

The make-up man was the ulti- 
mate sufferer, for he had to eare- 
fully paint out Huntz’s shiner 
each morning before the boys went 
to work. 


‘They Made Me A Criminal’ 


ANN SHERIDAN TELLS HOW 


TO ACHIEVE LOVELY LEGS 


The poetry of lines written by 
nature from ankle to calf to knee 
on the feminine leg doesn’t always 
rhyme. Sometimes it doesn’t even 
stand for close scanning. Here are 
a few Hollywood suggestions how 
to improve them, gathered by one 
of the best-known beauty experts 
in the film city. 

Ann Sheridan, the Warner Bros. 
darling currently featured in 
‘““They Made Me a Criminal,’’ 
which is playing at the Strand The- 
atre, recommends a simple exer- 
cise. 

‘Every morning after arising, 
and each night just before retir- 
ing, I put on a pair of low-heeled 
slippers, snug across the vamp and 
with flexible soles, and stand solid- 
ly on a thin mat spread on the 
tiled floor of the bath. The heels 
should be placed together, the toes 
about four or five inches apart. 
Then, standing quite erect and 
with hands on my hips, I rise on 
my toes, sink back on my heels, 
until the muscles of the calves of 
my legs start to protest.’’ 

‘“Tn first beginning this simple 
exercise,’?? Ann warns, ‘‘care must 
be taken not to overdo it, for a 
bad strain and painful stiffness 
might easily result. But done 
faithfully and carefully, this pro- 
cedure will be found quickly to re- 
duce ankles that tend toward thick- 
ness, and to build the calves sleek 
and firm.’’ 

Marie Wilson, whose legs rate 
with Claudette Colbert’s, Martha 
Raye’s, Marlene Dietrich’s, Joan 


Crawford’s and others of Holly- 
wood’s most attractive, urges the 
simple expedient of long walks 
preferably up and down hills or 
mountain trails. 


““For such walks,’’ she says, ‘‘I 
wear strong shoes with medium 
heels. Let me caution you on this 
point. Heels that are too low put 
a severe strain on the ealf and 
thigh muscles. High heels strain 
the ankles and the shin muscles. 
Heels of medium height are: just 
right. 


‘“When taking these ‘leg beauty’ 
hikes, walk briskly with a free- 
swinging, free-wheeling stride. 
Don’t loiter, don’t walk so fast 
that you will be out of breath. If 
you are unaccustomed to walking, 
take it easy as for distance for 
a while, and soon you will be 
knocking off five miles a day and 
enjoying it. And _ believe me, 
girls, such walks have additional 
advantages. Just think what hap- 
pens to those hips! ’?’ 


Olivia de Havilland has her own 
particular path to sural symmetry. 
She dances, ballet as well as ball- 
room, and maintains that an even- 
ing on a dance floor, swaying to 
her favorite orchestra, is worth far 
more than a morning exercise and 
a 10-mile hike put together—and 
is twice as much fun. 


‘Waltzes, fox-trots, rug-cutting, 
Lambeth Walks and just plain hoe- 
downs are good enough for me,’’ 
Olivia smiles. ‘‘Music, maestro, 
and thanks very much.’’ 


HISTORIC BOXING 
GLOVES USED IN FILM 


One of ringdom’s most his- 
toric pairs of boxing gloves had 
a new “hour in the sun” after 
35 years of disuse when John 
Garfield, Warner Bros. find of 
the year, met 185-pound Frank 
Riggi in a six-round bout for 
“They Made Me a Criminal,” 
the Warner Bros. picture which 
is now showing at the Strand 
Theatre. 

The gloves were those worn 
by James J. Jeffries on that 
memorable August 14, 1903 
when, in a San Francisco arena, 
Jeffries knocked out James J. 
Corbett in defending his heavy- 
weight championship of the 
world. The Garfield-Riggi bout 
was held in the Jeffries “Barn” 
near Burbank, Calif. This is 
an amateur fight arena con- 
ducted by the one-time heavy- 
weight champion. 


Wastes No Words 


Prize congratulatory wire re- 
ceived by John Garfield after re- 
lease of his picture ‘‘ Four Daugh- 
ters’? came from Clifford Odets, 
long time friend. It carried noth- 
ing but Garfield’s name, his ad- 
dress and Odets’ signature. No 
message whatsoever. Garfield’s 
first starring picture for Warner 
Bros., ‘‘They Made Me a Crim- 
inal,’’ is the current feature at 
the Strand Theatre. 


Claude Rains Commutes 
Across 3000 Miles 


To some folks, commuting 
means dashing to make the 8:10 
every morning, and a half hour 
train ride to work. To Claude 
Rains, it means 
a slightly long- 
er ride — about 
three days, in 
fact. Rains, who 
is one of Holly- 
wood’s most-in- 
: demand charac- 
ten ae¢tors, 
makes his home 
in Pennsylvania. 
As soon as he 
finishes work in 
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CLAUDE RAINS to the farm he 

goes, returning 

to Hollywood in time for his next 
assignment. 

In ‘‘They Made Me A Crim- 
inal,’’ the drama now showing at 
the Strand Theatre, he plays a 
down-at-the-heels detective who 
sacrifices his career in order to 
give a young man a chance at 
love and life. John Garfield is 
starred, and the cast also includes 
the ‘‘Dead End’’ kids. 


Queen Of The Rhumba 


Gloria Dickson, now appearing 
at the Strand Theatre in the War- 
ner Bros. picture, ‘‘ They Made Me 
a Criminal,’’ with John Garfield, 
proved herself the rhumba cham- 
pion of the company while on lo- 
eation. The troupe held a hotel 
dance nearly every night. 


Film Duplicates 
Portion of 
Garfield’s Life 


Several years ago a young lad 
hard with the hardness of the side- 
walks of New York’s East Side, 
responded to a sudden impulse to 
wander. He had few funds, little 
equipment with which to earn, so 
it took him a long time to get to 
California and the fruit ranches. 


There he did as hundreds of 
others, their fortunes no better 
than his, were doing. He became 
an itinerant picker of fruits and 
vegetables, starting in the south, 
following the crops northward as 
they ripened. 
He stuck by 
this for several 
months and then 
New York eall- 
ed to him again. 

Desirous of 
saving every. 
penny he had 
earned, he 
made his way to 
the railway 
yards, hopped 
the first freight 
eastward, and 
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JOHN GARFIELD ‘#te- 

Fate and a 
lot of nerve carried him, by re- 
lays, as far as Nebraska. There 
the.going became too tough. He 
abandoned the rails, spent all of 
his remaining funds for bus fare 
home. That trip was one of the 
best investments John, then known 
as Jules, Garfield ever made. But 
of course he did not realize it at 
the time. 


Today John Garfield, sensational 
Hollywood newcomer, with a War- 
ner Bros. screen contract in his 
pocket, is being starred in ‘‘ They 
Made Me a Criminal,’’ which 
is now showing at the Strand 
Theatre. The picture was filmed 
on location on a date ranch in the 
California desert near Palm 
Springs. 

Here’s where coincidence enters 
and another circle turns. In ‘‘ They 
Made Me a Criminal’’ Garfield is 
an itinerant fruit picker, traveling 
about by bumming his way. 


informal Dinner Frocks 
Favored In Hollywood 


““Husband-coddlers’’ is what 
Orry-Kelly, Warner Bros. designer, 
calls the group of gowns he has 
conceived for wives of men who 
don’t like to wear formal evening 
clothes. The dresses are formal 
enough to make a woman feel 
glamorous after dark and informal 
enough to let a man relax in his 
pin-striped navy suit when it isn’t 
imperative to dress. 

Gloria Dickson, leading woman 
of ‘‘They Made Me a Criminal,’’ 
the Warner Bros. picture now 
showing at the Strand Theatre, be- 
lieves husbands need a little cod- 
dling, so she pleases Pere West- 
more with a floor-length gown of 
supple apple green suede. Slim, ex- 
cept for a gracefully flared skirt, 
its elbow sleeves and high tailored 
collar are set off with little ruby 
and silver chips. A wide crushed 
belt of ruby suede marks the 
waistline. 


John Garfield, the ‘Dead End’ kids, Claude Rains, 
Ann Sheridan and May Robson. Now At Strand. 


Today’s Screen Story is con- 
cerned with a man, a boxing 
champion, (played by John 
Garfield) who is falsely accused 
of a murder. As a result of the 
suspicion, he is forced to flee 
into hiding, a hunted, wanted 
man doomed to a future of 
“They Made Me 


A Criminal,” a Warner Bros. 


anonymity. 


drama, is now at the Strand. 


Four-column mat of art only: 
Mat 401—60c 


HUNTED as a murder 
suspect, Garfield flees 
across the continent. 


TAKING REFUGE at Gloria Dickson's ranch, 
he enters boxing tournament to raise nec- 
essary funds, risks appearing in public. 


ata. 


nese Ne 


DEFEATED because he changed 
his style to evade recognition, 
he is taken into custody. 


ae 


GRIPPING CLIMAX finds Garfield ready 
to return; detective Claude Rains pauses 
to reconsider his decision. 


Beret as 
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THEY MADE ME A CRIMINAL 
CRIES HUNTED FUGITIVE! 


. 7 WANTED!..Doomedto 
hide forever! The anguished 
story of a man’s living death! 
At left, John Garfield as the 


one-time holder of a world’s 


boxing championship, today 
a murder suspect hiding 


from the arm of the law! 


FIGHT! FIGHT!... 


Forced tofight his way tolive, 
the fugitive finds the very 


world turned against him! 


RUNAWAY KILLER! Newspapers 


the country over scream the electrifying 
story of a persecuted man in America! 


THE SIX ‘ANGELS WITH 


DIRTY FACES’ (the ‘Dead End’ 
Kids) who taught him how to laugh again! 


THE GIRL WHO BETRAYED 
HIM —Yet the memory of her love- 
liness haunted him in his loneliness! 


(Played by Ann Sheridan) 


THEATRE IMPRINT SPACE 


Mat of this page available for local imprinting. Order Mat “Criminal 502-B”’; Price 
75c from Warner Bros. Campaign Plan Editor, 321 W. 44th Street, New York City 
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POSTERS TO BLANKET THE TOWN 


S|X-SHEET 


1 AM A FUGITIVE... 
| AM HUNTED BY RUTHLESS MEN! 
| AM SHUNNED BY DECENT WOMEN! 
AM DOOMED TO HIDE FOREVER 
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